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teriously sick in body and will and utterly dependent on a
Negro servant who never leaves his side. Circumstance after
circumstance bewilders the downright American visitor, to
whom the whole management of the San Dominiclc seems a
headless confusion. Only just as he is leaving does he sud-
denly understand that the Spaniard has been in the power
of savage, sly Negro mutineers, led by Don Benito's osten-
sible servant. At once light falls upon the mystery and all
its confusion turns to a dreadful meaning which is made
clear in detail in the deposition with which the story closes.
If it was like Melville to have taken his plot where he found
it, it was like him also to have immensely enriched and com-
pletely realized the episode* Step by step the danger grows
on the reader, faster than it reveals itself to Delano, so that
the reader is concerned for the American's safety as well as
for the Spaniard's. Early in the novel Melville has created an
atmosphere of general horror over the whole scene, out of
which the special horrors emerge, with almost unbearable
dark menace, until the climax pounces. Though the incidental
symbolism of the story should not be overstressed, it is im-
possible not to feel that primitive deeps have malignly stirred
and risen to overwhelm their customary masters. Yet the
story nowhere runs into metaphysics. It is somehow human-
ized by being seen through the blunt eyes of Captain Delano
and finally explained in the matter-of-fact language of a legal
document. Melville wrote it like a poet who was a man of
the substantial world.

He did not write like that again till nearly the end of his
life. Israel Potter (1855) ^ac^ thiee editions in its first year,
but the Piazza Tales (1856), though it included The En-
cantadas and Benito Cereno, was as little read as the wild and
whirling satire of The Confidence Man (1857). Melville was
now overworked, ill, and in debt to publishers and relatives.
Failing to obtain a position in the consular service, as Haw-
thorne had done, Melville made, on borrowed money, the
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